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EDITORIAL 


One thing is sure and that is our radio programs of the past are becoming more 
popular than ever in 1972 and we hope that the trend continues. The problems are 
probably right around the corner for all collectors. 


The actors union AFTRA is considering lowering the union scale for radio 
actors so that live drama can again be put on the air. Marvel comics has decided 
to put one of its characters THOR into a radio series with modern concerns and some 
of the educational radio organizations are coming up with radio series also, All 
and all radio is making a comeback with new shows acting out modern everyday concersns 
of all people. 


This mans opinion is that it will be a big flop after the initial reaction 
wears off. Why? Mainly because these new radio shows are going to make the same 
mistake that television is making now and that is to concentrate on the same topics 
that we hear, read, see, and discuss all day long. Topics such as pollution, 
war, politics, racial problems, etc. Somehow | do not believe that people can be 
concerned with these topics during every waking hour. If radio is to make a 
comeback with new shows then the producers of these shows have to learn something 
from the producers of the old radio shows and early television shows and that is 
that most people turn to the media for entertainment and not education. 


The early television shows were cancelled after a few seasons when the audience 
dropped due to a new show.coming on. Television shows cost a small fortune to 
produce and if they don't go over then they have to be cancelled. Cancellations on 
televison shows have become so feequent that shows are now being replaced at the 
rate of two and three times a season and the repeats start showing up in March. 

With such a turnover in shows its a no wonder that the current shows are keeping 
up with todays newspapers about the major concerns impressed on the American people. 


Radio shows were pure entertainment like the movies of old. Now radio is 
going to be revived with modern everyday topicx and should prove to be the same 
mess that television is. 


Madison Avenue or whatever Avenue it is that makes the decision of what we 
want to see and hear has missed the boat. They have taken notice that many people 
are interested in the old radio shows and come up with the wrong conclusion, The 
conclusion they have come up with is that people want dramas back on radio. So 
far it is right but they dont finish the conclusion which is that people want 
entertainment on radio and not another persons views on the educational prospects 
of modern concerns. 


Well lets wait and see radio boom again and then fade fast and the Madison 


Avenue boys will say | told you so and wonder what really went wrong. Right now 
all | have to say is forewarned is forearmed. 
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gd be somewhat shakey as the only 
copyright case ever to come before the Supreme Court of "a United States involved 
printed matter in the form of a book where the author claimed common law protection 
after having his book printed. The court decided againgt the author as we interpt 
it in the 1912 case of Ferris v. Frohman, 223 U.S, 424. Distribution of the book 
to the public without copyright protection indicated that the author had given up 
his common law protection. 


Now applying that to radio or television shows with the use of tape recorders 
and video recorders could prove interesting. Between 1912 and today we know of 
no copyright cases that have reached the high court and.decisions by lower court 
judges in interpetation of the 1912 ruling derive on the interpetation of the 
word ''publish'. For instance the printed copy of a play cannot be protected 
by common law copyright acoording to the Supreme Court decision but the actual 
performance of that play on stage is protected by common law copyright according 
to lower levet court decisions. 


Interesting in that no copyright case has been heard by the Supreme Court 
since Pug but at the rate that old radio shows are becoming the in thing the. 
time can't be to far ahead of us. Now what do we do. 


At this point in. time most of us radio program collectors are an unorganized 
group held together by publications like Stay Tuned and Hello Again as weil as 
through our catalogs and correspondence. |f we are to truly preserve the radio 
shows of the past then we have to have a central organization with a fund put 
aside to protect us. | have one suggestion and would welcome any suggestions 
that readers may have. 


My suggestion is that a trust fund be put aside in an organizational name 
for the time when.we need it to protect our collections. Since organizations 
such as S.T.0.P. who sell shows for dee progits earn something rather than 
lose then they should contribute more to this fund then other collectors 
who only trade, Really this ideà has not been thought out nor do | wish to be 
the one to handle it as a position of this responsibllity is not what | wish. 

If some collector with a knowledge of trust funds is willing to formulate 
the idea then we here at Stay Tuned and STOP will stand behind it and contribute 
to the best extent possible. There is no doubt in my mind that the day is 
"Coming as we make the old radio shows more and more popular that they will be 
denied us. 
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Further Random Thoughts 
Abont LUX RADIO THEATRE 
by 
Carl T. Erickson 

For many readers, the period after 9:00pm on "school nights" 
meant the end of activities and time for bed. As we grew older, 
this time was extended slowly but surely to the final witching hour 
of 11:00pm at which time Father usually settled into the fifteen 
minute newscast which wound up the day. To be allowed to stay up 
beyond 9:00pm just to listen to the radio was & great privilege for 
every parent knew that there was nothing but tresh on the radio then. 
But if one looks &t the schedule of LUX RADIO THEATRE to-day, it can 
be seen that the "trash" was liberally spiced with some excellent 
examples of great literature.  Unfortunaly, literature courses during 
our high school days were almost totally unsware of Pulitzer prizes, 
critics! awards, etce And second-hand literature, though more appr 
ealing and attractive, was never the same as suffering through in~ 
terminable paragraphs and chapters of exposition, description, and 
in some cases, pure padding. Vachel Lindsay, Bliss Carman, Charles 
G. D. Roberts was the extent of our approach to lyricism. And Com- 
edy was to be shunned like the plague, unless it was Stephen Leacock. 
But even folksy humour of a small Ontario town soon palls. The bowdler- 
ized version of Shakespeare which we read provided an occasional giggle, 
but not the ribaldry and wild laughter which he had originally written. 
The Porter's speech in Macbeth became a eulogy in the hands of our tea- 
cher. 

Whet would have happened had we been allowed to listen to LUX 
RADIO THEATRE on February 2, 1938 when Joan Crawford and Spencer Tracy 
starred in "Anna Christie"? It took many years for the entertainment 
media to transfer Eugene O'Neill's drama of a prostitute and her search 
for happiness to the screen, and then to radio. O'Neill had won the 
Pulitzer prize for drama in 1922 with this play, and it won great cri- 
tical acclaim on the stage. However, to transfer it from the more li- 
centious stage to the screen, which vas capable of reaching vastly 
greater audiences, required very delicate rewriting in order to pre- 
serve the theme which the playwright had to tell. And of course, for 
LUX RADIO THEATRE to bring this daring drama right into the home taxed 
the imagination of the wrrting staff to the limiti 

There was always & delay in getting prize works dramatized for 
the home audience which was & pity. Thornton Wilder had won the Pulit- 
zer prize for drama in 1938 for his excellent comedy Our Town. Perhaps 
"domestic romance" would be closer in describing this play with its 
new approach to theatrical techniques, utilizing the ancient Chorus in 
the person of the stage manager who remained on stase throughout the 
play to explain certain parts. The story itself was a fresh re-telling 
of an old theme. Finally, after & successful screen presentation, "Our 
Town" came to radio on May 6, 1940. William Holden repeated his screen 
rôle and was ably assisted by Martha Scott as Emily Webb. 

One of the most distinguished playwrights of this century was also 
one of the very few men to become known by their initials. Early in this 
century, in 1913, G.B.S. had taken the theme of a classical Greek myth 
and reworked it into & highly successful play. Though he did not bring 
the work to & satisfactory conclusion, in the opinion of contemporary 
audiences, for his "Galatea" was left high and dry, the play itself was 
so well-written that it achieved success. George Bernard Shaw insisted 
that only one man could direct any of his plays for the screen, and in 
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agg.is less relevant mos coin nevertheless Vdière!'s skill remains as the 
laughs and the humour still prevail. And in light of Robert Young's cur- 
rent image, the play makes for most entertaining listening. 


Another Pulitzer prize-winning play was presented in April of-1940. 
As America settled into its rôle of the "Arsenal for Democracy", and with 
an election year coming up, Robert E. Sherwood had written a moving and 
stirring drama of one of the great Presidents of this country. "Abe Lincoln 
In Illinois" repeated its great stage triumph that evening as Raymond 
Massey repeated the rôle that has become associated with him. Robert RE. 
Sherwood continued his association with a Pres ibus as he later became 
the scriptwriter for Franklin Roosebelte 


Booth Tarkington, who is best-remembered for his frothy comedies, 
won a Pulitzer prize for his novel Alice Adams in 1922. This story of 
& girl who seeks happiness and only finds disa Sannointment was Tarkinzton's 
gentle satire of small town morals and customs.  LUX RADIO. THEATRE brought 
this production to its audience in January of 1938 with Claudette Colbert 
and Fred MacMurray making one of their many appearances. 

One great American writer whose works are read extensively to-day 
is Ernest Hemingway. With his novel A Farewel] To Arms he expressed his 
powerful argument against war and at the same time wrote of a tender but 
fated romance. In 1933 Gary Cooper and Helen Hayes appeared in the first 
film version of the story. The film was highly acclaimed and was-a box- 
office success, the only criterion of Holiysood's Studio heads. David 0. 
Selznick tried to recapture this achievement with his own production in 
1957. The film was meant to-bring glory-to his wife, Jennifer Jones, but 
it only showed that Selznick was a man who lived beyond his time. The 
radio production in April, 1937 was well-received. Tar ciouds were ga- 
thering in far-off Europe, ond the sentiments of the story reflected opin- 
lon in America. The most popular star in Hollywood played Frederic Henry, 
and who else of the magnitude of Gary Cooper, but Clark Gable. 

Sinelair Lewis was another great hovel Tat who depicted and commented 
on the American scene. Three of his.novels were broadcast on LUX RADIO 
THEATRE. His Pulitzer prize-winning "Arrowsmith" was heard in October, 1937 
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with Spencer Tracy as the doctor who loses his illusions in his search to 
improve medical care. The following year Edward Arnold portrayed the 
successful small-town businessman whose world is really quite insigni- 
ficant.  "Babbitt" &as a film was ecually successful as Lewis' biting 
novel of small-town life. Barbara Stanwyck and Fred Mac‘urray starred 
in the third of Lewis! works, "Main Street" in Aurcust of 1936. In this 
story Sinclair Lewis attacked the woman of ambition and sociological 
trainine. Eventually Carol Kennicott's cyhicism turns to sympathy for 
the residents of Gopher Prairie who live in their smug, self-satisfied 
town. Barbara Stanwyck made her LUX RADIO THEATRE debut in the rôle of 
Carol. 

Just as LUX RADIO THEATPE delved into the classics of the theatre 
to entertain its audiences, so too, it reached into the classics of lit- 
ernture. Film versions of many of the classics had proven highly suc- 
cessful and the programme producers felt that they would be equally as 
popular on radio. The Brontë sisters were represented several times as 
their two most famous novels were dramatized. Charlotte Brontë*s Jane 
Eyre" was first heard in June of 1938 with Helen Hayes playing Jane and 
Robert Montgomery as the ill-fortuned Mr. Rochester. Six years later 
Orson Welles and Loretta Young appeared, and finally, in 1948, the great 
Ingrid Bergman gave her portrayal of the passionate and intelligent 
heroine. Robert Montgomery repeated his performance of ten years earlier 
Emily Bront8"s equally grim and dour tragedy "Wuthering Heights" also re- 
ceived three performances. In September of 1939, when the film was in co 
petition with' Gone With The Wind", it won the New York Drama Critics! 
Award as the best film of that year. That month Barbara Stanwyck played 
the rôle of the wild and undisciplined hoyden Cathy and Brian Aherne was 
Heatheliff. Ida Lupino played Isabella Linton, the girl whom Heathcliff 
married to spite Cathy. In November of 1940, Ida Lupino played the rôle 
of Cathy while Basil Rathbone was Hentheliff. The final performance was 
in 1954 when Merle Oberon played Cathy opposite Cameron Mitchell as Heath 
cif 

The novels of Charles Dickens have always provided an excellent 
source for film productions. One reason they lend themselves admirably 
to this form of presentation is their serial form in which climax comes 
upon climax, thus always sustaining interest.  Thourh his stories were 
peopled with & "cast of thousands", judicious editing can pare them down 
to a manageable number to tell the story and still keep the audiences 
The story of young Pip and his mysterious benefactor was first heard in 
October of 1947 with Robert Cummings as Pip, Ann Blyth as Estella, and 
Howard da Silva as Magwitch. "Great Expectations" was performed once 
again in 1954 with Rock Hudson and Barbara Rush. One of Dickens' best- 

known stories was Â Tale Of Two Cities. Set during the period of the 
French Revolution it told how that event affected the lives of people 
living in London and Paris. In 1936 the film version won an Oscar as 
the year's best film. In January of 1942 Ronald Colman repeated his 
rôle on LUX RADIO THEATRE. Orson Welles played the part again in 1945, 
and Ronald Colman appeared once more as Sidney Carton in March of 1946. 
Recentity television has brought into the homes of a particular 
audience a revresentation of one of the finest examples of a social 
chronicle written by John Galsworthy. The Forsyte Sags held audiences 
spellbound for twenty-six weeks with its excellent presentation of the 
story of a family through the changing of an age. Hollywood had com 
pressed this story into a single motion picture and in the process had 
eliminated most of what held the story together.  Errol Flynn as Soames 
Forsyte never quite proved convincing.  LUX RADIO THEATRE also had its 
try, and in 1951, Walter Pidgeon and Greer Garson repeated their screen 
rôles as Irene and Jolyon. With the gift of hindsight we realize the 
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RADIO: COLLECTORS CLUB OF AMERICA 


This.is a short note describing the activities of the Radio Collectors of America 
(RCA) from the Boston, Mass, area. Rhe Radio Collectors club was formed in 

November 1970 as a nonprofit organization dedicated to the enjoyment, collection, 
preservation and dissemination of radio's heritage. We are a small group of about 
12 active members and we have been buying, trading and collecting tapes as have many 


radio buffs throughout the country. 


But now we have started a new project. The RCA are engaged in making available to 

the blind our collection of radio programs. We call this project ''The Carlton 

E, Morse Radio Programs for the Blind', We are naming this project after Mr. Morse 
because it was Mr, Morse who gave us this most worthwhile idea in the first place. 


Acting on this suggestion, we contacted the head Karaning for the talking book 
records in our area, (There are about 50 regional libraries responsible for dis- 
tributing the talking book records.) We have made arrangements to donate copies 

of our shows to her which she will duplicate and send to the other libraries so that 


we will get national coverage. 


The initial response to this project from the blind has been very enthusiastic. 

The only fly in the ointment is that the librarian in our area is anxious to 

avoid copyright and broadcast right infringements, She is not doing this as we are 
to increase our collections but to benefit other prople and does not want to get 
involved in any legal hassels, if they can be avoided. 


What the club is trying to do is get the broadcast or copyright clearance to duplicate 
and distribute radio shows to the blind via the system described above and we need 

help. |f you know of anyone who might control these rights, or if you think you 

know someone who might know someone who has these right, just let us know and we'll take 
it from there, We will chase down any lead no matter how slim. Please write to 

Bernard Feitelberg, 53 Favre Street, Mattapan, Mass. 02126 or Tom Kelly, 17 Stirling 
St., Andover, Mass. 01810, 


The Radio Collectors of America have no intention of commercializing or capitalizing 
on these releases in any way. At present we have the permission and blessing of 
Mr. Morse to distribute his programs which we are making available to the blind. 


As soon'as we can get other releases we will make more programs available, Please 
do not send us shows; just send us any leads so we can get copyright releases. 


Then we wi!l ask for more shows. 


If any of you would like’to help.us with this project, please contact us and we will 
tell you what you can do to help. 


Ralph E. Miller, P.O. Box 160, Allston, Mass. 02134 


(Ralph, «com us hear at Stay Tuned we can t.ll you to contact Con De Nast publications 

in New York [ity for releases on The Snadow, Nick Carter, Chick Carter and any of 

the other old Street and Smith Shows. Contact Mr. George Trendle at the Green Hornet Inc. 
in Detroit, Mich. for the Green Hornet Series, and Mr. Sheldon Abend at the American 

Play Company in New York City for Charlie Chan. Suggest that any books that have 

the same title as former radio shows will have the address of the publisher which 

will give you the name of the author as copyright holder such as Michael Shayne 

which would be Brett Halliday, or Ellery Queen.) 


The project of the Radio Collectors of America is really worthwhile and a small group 
of 12 has undertaken a monumental takk to try and serve a population segment which 
can't enjoy television and has no radio programming to serve them. What do these 
groups run into is the copyright laws and a libraian who does not want or need 
trouble. Our own congratulations to Mr. Morse for his leadership in supporting 

this idea and we hope that one of our readers may be a member of the Pacific 

Pioneers who could certainly lend much needed support to a project of this kind. 


THE WONDERFUL WORLD OF TAPE 
FROM SUMMER 1971 STEREO BY ALEXANDER N. RETSOFF 


Although tape has been around since the late 1940's only within the last few VES 

has it captured a place in the mass market-due mainly to the introduction of the closed- 
loop cartridge and the cassette. Very soon after its birth during World War |l, 

magnetic tape replaced the lacquer disc as the method for making a master recording. 

Tape offered the engineer unparalleled convenience in splicing, editing, re-recording 

and the making of simultaneous multiple recordings. What it really lacked at that 

point in history was true high fidelity: the lacquer disc actually was a quieter and wider- 
range medium. Tape grew up rapidly. It became quieter and its frequency response was 
improved. With the coming of the professional Dolby noise-reduction system a few years 

ago tape hiss finally could be pushed below the level of audibility. 


But if tape for professional use came of age some time ago, as a popular medium it still 
lagged in sales. To be sure, there were the dyed-in-the-wool audio purists who used 
semiprofessional open-reel recorders to do their own ''live" or off-the- air or off-a- 

disc taping, or to reproduce prerecorded 7$-ips tapes. Then there were those who recorded 
students, business associates, and family, etc. on less-than-professional equipment, and 
occasionally bought a prerecorded tape, These users notwithstanding, the disc 

reigned as king of the packaged-music world. The general public did not want to 

get its hands tangled in a web of tape. Threading the stuff through a maze of guides, 
capstans, pinch rollers, and so on just did not seem very attractive in contrast to the 
very satisfactory alternative of the phonograph disc. 


Two for the Road 


Tape reallyvand dramatically moved into the limelight when the prepackaged, prethreaded, 
prerecorded cartridge was introduced to the automotive market, The first cartridges 
were four-track versions. Car players started to appear, especially on the West Coast, 
and as the major record companies started to mass-produce and promaote the new format a 
fairly large library of music became available. 0f course open-reel tape was still 

being marketed for the home high gidelity enthusiast. But four-track concept,. Either 
cartridge form is well suited of course for prerecorded music, especially in automobiles. 
An endless loop of tape some 150 or 200 feet long is packaged in a plastic housing; all 
one need do to listen is to insert the cartridge into a slot in the player. That's it. 
The machine can be built to turn itself on automatically when the cartridge is inserted. 


The tape begins to move and the music comes out in stereo, It keeps coming until 
You pull the cartridge out of the player. 
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eight-track cartridge took over the automotive wor 
it began to invade the home 
a a 


e. People who were already buying SL is 
to feéd their car players started buying home units so they could make 
double use of their collections. But some of the shortcomings of the 
cartridge format became evident. lt was a great medium for prerecorded 
music, Senta tty for not-too-serious tiwtenipas Endless loops of course 
are great for continuous playing. But you can't back them up to hear a 
véry favorite number or passage over again: you have to wait until Dt. 
comes round again ten or fifteen minutes later. Although theoretically 
the cartridge format could be designed with the fast-wind forward mode, 


very few machines actually incorporate this feature-probably because if 
you can't back up, fast-forward is of little practical use. | 
The endless-loop format also makes recording difficult. As a matter 


of fact, eight-track players has. | 





been on the market before recorders 

became aval lèble. Now there are quite a few. Recording with one of these 
units can be an exercise in frustration, however. If your cartridge 

makes its pass in ten minutes, your program had better not be more than 
ten minutes long. If it is ten seconds too long, for example,, there 

will be a.discernible break when the head shifts to the second program 
position. Similarly, if the program ends in nine minutes you will have 

to wait through a galling-if golden-minute of odes until the next 

pass begins. Since it is pretty difficult to change the loop length 
yourself, you probably will end up trying to resequence Pad materiai 

to fit the cartridge length you buy. ae this reason, the endiess loop 

is not an ideal.medium for recording off the air. You ae will notice 
that the sequence of selections on an Moi. cartridge is ususily 
different from that on the corresponding sisc. The record producer organizes 
matters so that the music has approximately equal timings on each 

record stde,- and within that restriction he may arrange the sequence for 

a particular artistic effect. On eight-track cartridges he must split 

the -recording into four equal parts. Period. Since Beethoven hadn't 

the foresight to compose in four, equal movements he gets short shrift 

on endless-loop cantridges! 


DUTCH TREAT 


While the eight-track cartridge was making its place in the automotive world 
Philips of the Netherlands attracted attention with an alternate form of 
prepackaged tape, soon to be known as the cassette. At first, the cassette 
was nct taken seriously as a high fidelity. medium. Jt is a miniature reel- 
to-reel (or rather "hub-to-hub'') syste m enclosed in a plastic housing. The 
tape is permanently threaded and attached securely to each hub. There are 
openings on the hous ing-iuch like those in a.cartridge-through which the 
capstan, pinch. roller, and heads of the cassette deck can contact the tape. 
In order to keep the size small, the tape width is reduched from the stand~ 
ard 0.25 1nch-tó 0. m inch and the tape used has the typical extremely thin 
backing. ` : 
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Just as in an open-reel system, the cassette is recorded from one 
end of th tape to the other in one direction. Then the cassette is 
turned over for recording in the opposite direction. In order to get 
two sets of stereo tracks (four individual channels) on the norrower tape, 
smaller track widths are used than on open-reel systems. 

The location of these tracks on the cassette tape is very ingenious. 
The head gaps are spaced to give the best possible crosstalk figure between 
the two program directions while maintaining an adequate stereo separation. 
But since the two tracks of a stereo pair are side by side, a single, 
double-width mono head can pick up and blend the two stereo channels for true 
compatibility, Because this is, in effect, an miniature ree-to-reel 
system, cassette decks can incorporate rewind and fast-forward modes as 
an aid in selection location, and in doing your own recording. By using a 
very low tape speed (1 7/8 ips) and very thin tapes, the cassette can 
hold up to two hours of program material-an hour in each direction. 
Four basic cassette times are abailable for recording your own program 
material:C-30, C-60, C-90, and C-120. The number after the "C! in each 
case represents the total playing time of the cassette in minutes.  Incidentally, 
Philips has wisely set strict standards for the manufacture of the units, 
which assure a fairly uniform quality level, in addition to interchange- 
ability and compatibility, amoung models of different manufacture. 

By now cassette equipment has become firmly implanted as part of 
the component high fidelity scene. (It is starting to appear even in 
electronic organs so you can be your own E. Power Biggs.) From its inception- 
even before it was adopted by hi-fi manufacturers-the cassette proved its 
worth in portable recorders for on-the-run note-taking, interviewing, 
news reporting, and so on. It is used in making Super-8 home sound 
movies. It also is appearing with greater frequency in automobiles, 
and | predict that within a few years it will make a creditable showing 
there as well. Already automatic-reversing cassette players and cassette 
changers have made their debut. And for special-purpose use there are 
now endless-loop cassettes. 

Since the cassette offers a lot more life and flexibility than the 
cartridge, it is of necessity a little more complicated to operate. 
Not much though-i know four-year-olds who are flawless cassette manipula- 
tors. You simply place the cassette into a slot or compartment in the 
machine. Control functions include play (and usually record), fast- 
forward, rewind, and often pause. Thanks to Philips' foresight khere 
are little knock-out tabs on the back of the cassette. If you want to 
preserve a cassette from accidental erasure, you knock out the tabs. 
This prevents most (not all) recorders from inadvertently switching into the 
record mode.  Prerecorded cassettes áre delivered with the tabs already 
knocked out, of course. 


TAKE YOUR PICK 


You can't say that you don't have a choice: open-reel, eight-track cartridges, 
or cassettes.  (Four-track cartridges are by now antediluvian, as are 
several even older cartridge formats.) What's best for you depends upon what 
function you expect tape to perform for you. 

If you want the ultimate in fidelity and plan to make your own live 
recordings, the open-reel format`is the logical choice. This system also 
is the only one that provides a really efficient way of editing, splicing, 
and adjusting your program lenght. You also have the widest variety of 
tape types available to you in this format. As for performance, neither 
cartridge nor cassette can vompare with the fidelity obtainable at 7i 
ips using open-reel tape. It offers the widest real frequency range 
and the lowest noise of any of the formats.  Drop-outs and print-through are 
minimized by the high tape speed, the relatively thick tape, and the broad 
track width. 

On the other hand you must put up with the inconvenience of tape 
threading machines on the market. fn prerecorded tapes there is a wider 










and you ge fast-forwar 
operation, nodels -automatic reve 
5. Editing a cassette tape, although not really 
mpossible either. 

pou the con side, the theoretical capability o 
not as good as eight~track or open-reel; and the casset 
is half that of theopen-reel system You rag sacrif 
out some losses. Yet, even as it s d otte 
good. You can get frequency response out to 10. kHz: some units reach 12 and 
even 15 kHz. (The. prob > lem comes in Signal-to-noise ratio and in overioad 
capability at high frequencies. fn order to achieve the extended 
frequency response at the low tape sed, very thin oxide coatings have been 
developed for cassette tape. These thin coatings just can't pack in as 
much signal as the normal one and 
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AND WHAT NEXT? 

The greatest emphasis in the very near future of tape will be placed, | think 
on inproving the cassette. Agter all, the quality of open-reel systens is 
already excellent. Their drawback-inconvenience-is solved by 17 cassette. 
For ve perfectionist and professiona 11 the open-reel system can't be replaced; 
but the general public plainly has Shown and impressive preference for the 
more convenient format. Efght-tra quality is fairly good, but the drawbacks 
of the endless-loop format described above are inherent in the system, The 
cartridge can be made a little better and its fidelity improved some- 
what, but | don't think that tap dece "inflexible"! system lends itself 
to serious recording. It is, ably will remain for some time, 
King of the Highway. In this D ree l also can foresee continuing 
improvements, but | doubt that they will be dramatic. If, on the other 
hand, the noise level and the overload capability of the cassette could 
be more improved while maintaining response to 12 or 15 kHz, we would really 
have something. 

in this regard, two exciting new developments really seem to promise 
a breadthrough: new tape types-and the aopesrance of the Dolby-B noise- 
reduction system. The new tape types include high-coercivity iron-oxide coatings 
(such as the TDKSD),, and a new kind of magnetic material: chromium dioxide. 
The latter is called Crolyn by its appen. DuPont. ` A relative new 
comer to the audio world, Crolyn was Bevelcned initia a for use in 
computers. Several companies are now re to produce Crolyn for the 


. D 








‘audio market and at least a (one) company appea!: to be making chromium- 

dioxide *^pes un. r its own patents. Both TDK SD and chromium-dioxide 

tapes offer increased recording capability ror a given oxide thickness. 
Chromium-dioxide has particularly good capability at the gigher ferquencies, which 
are so importand for upgrading cassette performance. 

However, you can't just pop these tapos into any cassette recorder 
and expect to achieve better results. To take advantage of Crolyn tape, a 
recorder must be set up with the higher bias and recording level needed. 

TDK SD is closer to the ordinary requirements. If you use this tape in 

a conventional cassette recorder, you probably will experience-vis-a-vis a 
good low-noise iron-oxide tape-a slightly brighter high end and about 

the same noise level-perhaps slightly better. To take full advantage of 
the improvemen s the recorder should be readjusted or should be designed 
for use with the high-coercivity tape. Several companies market cassette 
recorders that can be switched for both conventional and chromi um-dioxi de 
tapes. 

What | think will really put the cassette over for the sound enthusiast is 
the new Dolby-B noise-reduction system. The original, progessional Dolby 
system (Type A), which reduched tape noise to inaudible levels, is now 
used by just about,every recording company. More recently a less expensive 
system, the Dolby Type B, has been developed for consumer use. Originally 
offered for open-reel systems, it was first available as a built-in feature 
of a KLH open-reel| recorder. Later it became abailable as a separate 
device from Advent for use with any recorder, including cassettes. Most 
recently, cassette| recorders with Dolby-B built in have been announced by 
Advnt, Fisher, Harman-Kardon, and Vivitar. | expect more companies to 
follow suit eventually. Ampex and Vox have issued prerecorded cassettes 
processed with Dolby-B circuitry, and other companies plan to do so too. 

Played on an ordinary cassette player, these pre-Dolbyized cassettes 

sound pretty much like ordinary cassettes-adequate but not outstanding. However 

on a machine equipped with a Dolby-B processor something astonishing happens: 

the noise disappears! Turn the Dolby circuit off and the noise is quite 

eviden during quiet passages, as with any cassette. Turn it back on and 

there is silky silence with a concomitand audible improvement in the upper 

treble response. 

At a recent listening session in which [ participated, we carefully 

A/B-tested Dolbyized-processed cassettes recorded on good low-noise iron- 

oxide tape and on chromium-dioxide tape. We also listened to non-Dolby cassettes 
on each tape type. 

The difference is fantastic. On the conventional tape the Dolby processor 

drops the noise level to inaudibility. The frequency response and overload 
capability aren't changed. With chromium-dioxide tape and Dolby-B, 

the noise is inaudible and there is just enough extra high-frequency headroom 
to take care of the loudest string and brass passages without overloading. 

It makes.a cassette sound as good as a really high quality open-reel tape 

even better as far as noise is concerned unless the open-reel unit has a 

Dolby too! Without the Dolby-B the chromium-dioxide tape offers a modest 
improvement over iron oside; with it, the sound is extra-ordinary. My 
conclusion-and | say this now even though | am aware that playing the oracle 
can be dangerous-is that the future of tape in the home belongs to Dolby-B, 
probably in combination with one of the new tape types. 
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Qur man on Lux Radio atre 
address is fairly permanant 
Sorry no zip was given. A 


has moved again. He assures us his new 
TE rl Erickson, 176 Arlo Road, State a 
| mail to Carl can go to that address as fa 
i e in our move and the a eh edition 
may be somewhat late in arriving. ance we need some articles as à will 
be enroute with very little time to write. Secondly while we are Loan stay Tuned 
To Florida, we will be pau the masters for duplication back to Webster or rather 
Ontario, N.Y. for Xeroxi enu. and mailing. We will get our copy about 
the same time most of you s add be getting vours. Any help will be appreciat ed and 
again our new address is 200 MADONNA BLVD., TIERRA VERDE, FLORIDA 33715 


We do keed 






OUT OF THE CLOSET=In hopes of capitalizing on nostalgia trend, Charles Michelson lice, 
New Yyork, intends to place iud syndication 52 half-hours of original Fibber McGee 
and Molly radio programs during upcoming National Association of Broadcasters convention. 


Michelson obtained rights to p 


which carried series for l4 years, 
starting in late 1930's. Radio program distr 


itor also has obtained rights to selected 


episodes of two other radio series, Superman: from National Periodical Inc. and LThe 
Goldbergs from estate of late Gerkrude Berg, but has not set release dates for either 
series. 

For those interested in old 78's either band, etc., etc., etc. there is a mail auticion 
being held by Record Central/Vintage. There is an address of Box 147, Shortsville, N.Y. 
14548. Minimum bid is 50g-and it includes packing and shipping. Closing dates for 


bids is March 24, 1972. 
a anyone is interested in the history of radio manufactures there is a publication 
alled Antique Radio Topics, published by James A. Fred, RI, Box 82, Cutler, Ind. 46920. 


pueda uta hon is $2.00 per year or single copy can be obtaspeg by sending 20¢ to the 
above address, 


Movies of.past television series and some old movées are availble for small costs from 
Cla 
ces 


L 
Denson, Electronics Corp., Box 85, Rockville, Conn. 06066. Send for their free catalog 
of whats available. 
Remember to renew Stay Tuned now if your subscription expires in April. After mailing 
list for this issue is made out old cards will be discarded. Lookin last months issue 
to sele if your subscription hes expired. Remember we keep very few back issues and 
problem is that we may not have extras of Aprii issue if payment is not received. 
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i. MR, J.P. BOUR, 419 ORCHARD ST, SCRANTON, PENNA, 18505 
(ANYONE HAVE ANY OLD RADIO TAPES OR TRANSCRIPTIONS THAT 
. » ARE RELEATED TO FOOTBALL GAMES FROM 1956 ON BACK? WE ' 
`` ASKED ONCE BEFORE FOR SPORTING EVENTS AND NOW WE FIND THAT J 
THEY ARE BEING LOOKED FOR, 


Jackie Kelk, who played Jimmy Olson on Superman and 
Homer on the Aldrich Family has written a new book called 
“W "OLD CHILD ACTORS NEVER DIE". Jackie states that 
it will be helpful to newcomers in the industry and 
B renew a few memories. Sorry we can't review it but 
so far we haven't seen it. "i „ation received was from Jackie. 
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TWELL D, BERRY, 30 SO, FOURTH ST., OLD TOWN, MAINE 04468 
| have a small collection of Old Time Radio Programs, and j would like to contact collectors 
that swap on cassette. 
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GORDON 2772772, P.O. BOX 1, NORCO, CALIF, 91760 
| am interested in tapes of Band Broadcasts and records and transcriptions of orchestras 
of the 30's and early 40's. 
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THANKS TO THOSE OF YOU WHO SENT TAPES OF BAND REMOTES TO BILL GIVENS, AT WHAM, ROCHESTER, 

N.Y. 1 REALLY DON'T KNOW HOW MANY TAPES. HE RECEIVED BUT HE STARTED ON SUNDAY, THE FIRST- 
. SUNDAY IN FEBRUARY WITH BIG BAND TRIBUTES, HIS FIRST TRIBUTE WAS A FIVE HOUR TRIBUTE 

TO TOMMY DORSEY AND THERE WILL EE A FIVE HOUR TRIBUTE THE FIRST SUNDAY OF EACH MONTH 

FROM 1:07 PM to 6PM ON WHAM 1190 ON THE AM DIAL, ALTHOUGH THIS IS A 50,000 WATT 

STATION | DONT THINK IT CARRIES FAR DURING THIS TIME SLOT, IF ANYONE WANTS TO TRADE 

FOR THIS BROADCAST WE HAVE IT. 


REMEMBER OUR NEW ADDRESS: 200 MADONNA BLVD., TIERRA VERDE, FLA. 33715 


Pao (€) 1968 CARR SPEIRS DIVISION OF PRENTICE MALL. WATERFORD. CONN 


NOE d 


RADIO QUIZ FOR STAY TUNED FOR THE MONTH 


OP MARCH Y 





How many radio programs can you identify by 


i. "Oh, is that you, Myrt?" 

eee "Dad-rat the dad-ratted 

^..." "How do you do, I'm sure 

ese" "Heavenly days..." Why 

mister, why mister, why mister, why?" 


a) 


2. "Uh-uh-uh...don't touch 2 b) 
that dial! It's time for..." 
3. "Each in his own words, c) 


Each in his own way. For a 
world united in peace, Bow 
your heads and let us pray." 


4. "Send in two inches of the strip of tin 
that comes off a can of Cocomalt when 
you open it." 


5. "On the con-positively- e) 
trary!" 

6. "I'm omly thwee and a f3 
held years old. I'm a b-a-a-d 

boy." 

7. "Honest to my grandma." g) 
8. “I'm feeling mighty low." h) 
9. "No names, please!" 1) 
10. "Anaheim, Azusa, and Cuc-a-monga." 3) 


their catch phrases? 
"The Breakfast Club" 


"Beulah" 


"I Love a Mystery" 


| d) "Fibber McGee and Molly" 


"Blondie" 


"The Jack Benny Program" 


"Buck Bogers in the 25th Century" 
"Abbott and Costello program" 
"The Jimmy Durante Show" 


"The Goodwill Hour" 


ANSWERS: FOR FEBRUARY 
l. a) to prosecute to the limit of the law 
b) perpetrated within this country 
c) the right and privileges of all its citizens 
2. a) a cloud of dust and a hearty hi-yo, Silver! 
b) daring and resourceful 
c) fight éor law and order 
d) find a greater champion of justice 
e) those thrilling days of yesteryear 
f) Thundering hoofbeats of the great horse, Silver 
3. a) Show them how we stand 
b) have you tried Wheaties 
c) wont you try wheaties 
d) and neither will you. 


so just buty Wheaties 


la) Many things for | walk by night 


L. C) nameless terrors 


b) Hidden in the hearts of men and women who have stepped into the shadows. 
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